


SYNOPSIS
Rajan Chaudhary is born Tharu.
The Tharu people are one of the oldest indigenous groups in the world who originated from 
the area around the beginning of the Himalayan mountains, close to the Bardiya National 
Park, in Nepal. They settled in this flat land, which was well suited for harvesting, called the 
Terai. Most of the Tharu people live in poverty and it’s near impossible for them to climb up 
the economic ladder because of their cast and the culture of Nepal. Unlike most dangers that 
other societies face, one of the biggest dangers the Tharu people confront is being killed by 
the wildlife that share their land, but equally, they are also a society of people that needs to 
evolve in order to survive.
This documentary offers a rare and intimate insight into this little-known society, explores 
their culture and looks at how they are striving to evolve whilst trying to remain true to their 
indigenous history.
The story is seen through the eyes of Rajan. Rajan’s brother was killed by a tiger 20 years ago 
but this did not deter Rajan devoting his life to the protection of Tigers, becoming a proactive 
conservationist and working as a correspondent for the BBC to educate the globe about his 
people and the wildlife that surrounds them.
As we learn about Rajan’s story, his friends and other members of the Tharu people; Sudip, 
and Ram, Ashok, Tengshu, Salik, and many others share their stories, as we witness the very 
metamorphosis of the Tharu people, fighting against all odds to survive.
Tharu’s society is gradually moving out of its original chrysalis and into the industrial world, 
tractors and mobile phones are now part of everyday life. However, even with this advancing 
technology, each year, dozens of Tharu fall victim to rhinoceros charges, elephant attacks or, 
more rarely, a tigress protecting her children. Behind what one would believe is a lost paradise, 
this is really a battlefield.
The biggest challenge for the Tharu people is how do they live in harmony with the animals that 
are viewed so sacred in their society? How do one of the oldest known communities survive 
within the very ecosystem they currently inhabit?



DIRECTOR’S STATEMENT
After my first trip in south Nepal, getting back to Paris life felt terrible. The daily routine, the 
cold streets, the looks you get from strangers, being stuck underground in the subway… all 
that felt unbreathable compared to the genuine human experience of the Tharu.
It was obvious I had to get back there, and life delivered that opportunity. I was hired by 
a small NGO to film the progress of a scientific study focused on the people called Tharus 
and their relationship with the wildlife.
I stayed there for months, totally immersed amongst the Tharu people. I started shooting 
sequences of film that I imagined would focus on the harmonious relationship between the 
people and their environment. However, a very different story emerged.
I started to learn all about this incredible society. Living with the Tharus reminded me of the 
mythical stories that I was told as a child. Rajan, for instance, has a striking resemblance to 
Mowgli’s character from The Jungle Book. This 5’5’’ jungle child taught me to listen deeply 
to nature’s sounds by placing his hands behind his ears as a natural amplifier.
It felt like I was going back in time, following in the footsteps of the first human societies 
which we now consider as primitives. I witnessed how their animalistic beliefs gave them a 
profound respect of Nature and all living creatures. I met dedicated men and women, such 
as Rajan, who  is a respected and well known jungle guide, and had inspired and directed 
many projects with both local and international NGOs aimed at protecting their ecosystem.
I witnessed how the young generation of Tharu are now being educated very early, both 
at home and in schools, that their very survival depends on finding a balance between 
evolution and the historic culture of this society.
Over time, Rajan and his friends shared with me their respect of traditions, and how these 
core values, such as love and solidarity, underpin their every action. They are raising men 
like Sudip Yogi: a young lead drummer who is spreading light in his community by playing 
traditional Tharu songs and continuing the tradition, he is a devoted husband and father 
and will remain in his birthplace to help his parents as they grow old.

Their openness and hospitality is undeniable, and once I 
had earned their trust and proved that I was sincerely 

interested in their culture, they invited me to 
participate in their most intimate ceremonies. This 

indeed was a rare and unique opportunity. I 
was honoured to witness their most sacred 

rituals. This was such an honour as Rajan 
is fiercely opposed to the cast system 
that still governs Nepalese society as 
a hole, and working with film crews 
or european scientists accelerates 
this change of consciousness.

For example, in Dalla, a village 
deeply rooted in traditions and 
values, when a member of the 
community dies, the other 

families take turns to watch 



over the family of the deceased for 7 days, every night, so that they do not feel alone. 
During the night devotional songs where sang whilst we sat on straw couches spread out 
in the chef’s garden. A container of “Raksi” (nepalese  rice alcohol) was passed from hand 
to hand and to refuse would have been offensive. In the middle of the circle, a dancer, the 
best in the village, dressed as a woman, would tirelessly perform traditional choreographies 
until dawn, while the others would watch and sing.
This experience has allowed me to present an insight into this region, which really is at the 
crossroads of where tradition meets the modern world. I’m inviting you to have a respectful yet 
in depth look at it; as the future of our relationship to nature is examined before our eyes.
My priority is to bring the world’s attention to the very specific issues that the Tharu are 
facing, as one of the world’s most oldest civilisations, and how they find balance and 
preserve their culture.



OVERVIEW OF CHALLENGES OF THARU PEOPLE
Challenge #1: Rice Harvesting: Harvesting and rice processing periods happen in April/May 
and September/October. Every year, during these four months, a struggle for survival that takes 
place every night:
• When the rice harvesting season comes, Asian elephants, which require 100 kilograms of 
food per day each, are strongly drawn to these vast monocultures bordering the jungle.
• Flaming torches, screams and beating drums create the soundtrack that scores these overnight 
battles. The villagers try to scare away the wildlife who threaten to charge in search of food

Challenge #2: Depletion of food sources means that animals are constantly searching for food 
all year round and lured into the villages to where food is stored:
• Dozens of families find their homes destroyed by elephants who have located rice storages or 
the fermenting rice alcohol, via the scent
• The state has set up a buffer zone which puts some distance between the villages of Bardiya 
and the protected jungle of the National Park but this is not enough anymore.

Challenge #3: Due to conservation, the increasing populations of the different wildlife species 
increases the amount of attacks on the Tharu
• The Nepalese government have implemented a preservation policy and awareness-raising 
campaigns for the protection of wildlife heritage in recent years, and Rajan is one of the most 
prominent figures of these campaigns
• The increasing population of tigers (tenfold in less than 20 years), elephants and rhinos in 
such a small area has led to an increasing number of (sometimes) fatal confrontations, for 
humans only..

Challenge #4: The Tharus’ increasing regular contact with western society, through facebook 
(Internet sold by Indian companies), the internet and so on leads them to question their 
traditional views
• Seeing and learning about different views creates conflict for the Tharu. Anger 
is slowly but surely soaring amongst members of the community where the focus 
remains on the animals leaving the Tharu with no protection
• The Tharus do not kill animals because of their beliefs, but will it go on like 
this if the government conservation campaigns continue without setting up an 
effective means to prevent animal attacks?

Meanwhile, associations are looking for local alternatives:
Some of these are:
- Bees to frighten elephants
- Aromatic plants to develop the production of essential oils for export
- Less extensive and more qualitative crops, etc.
- Relocate the villages at the border of the National Park 
where the Tharu are living, but this would need financial 
and logistical help from the government.
For now, the political leaders have other priorities.



CREATIVE VISION
This documentary will reveal a rare and unique insight into an unknown culture and their 
environment, for the very first time.
The story teller will invite the viewer on a voyage of discovery from the start as we embark on 
their story from the opening sequence “Once upon a time…”.

CREATIVE TEAM
Alexandre  Montalto

Director/Writer/Cinematographer
He first met with Nepal and the Tharus in 2012. During 
a family trip to discover the country. He was living in 
Paris, working in the cinema after graduating from the 
ESRA cinema school, and this trip would turn his world 
upside down. The  contrast between the truth he had 
found with the Tharus and the parisian frost opened 
his eyes. He left Paris, rebuilt his life in the south, 
changed his diet and priorities.
He worked several years as an independant filmmaker 
and cinematographer, both on commercial and artistic 
projects. Chief operator for documentaries, he’s working 
for the french TV (TF1/RMC STORY/France TV) while 
developing his own projects.
When Richard Lasserre, president of JungleGreen, told him about his ecotourism project 
in Nepal, it was too good an opportunity, and the memories were still fresh in his mind. 
It wasn’t long before this adventure turned into a documentary, because this subject, the 
destiny of a low cast ethnic group, our brothers and sisters at the end of the world, reached 
deeper in him than anything before. And it all happened so naturally that it felt like he was 
meant to tell this story to  the world, hoping this will help these beautiful humans who gave 
him so much years ago.



POST-PRODUCTION COMPANY
Label 42 Studio is a production and post-production facility based in Marseille that offers, 
for a decade now, the comfort of working in a highly technical environment in conjunction 
with the availability needed for the achievement of the most demanding audiovisual 
projects.
Equipped with an image and sound design editing room, a cinema and TV grading room, 
and a cinema and TV mixing auditorium, we offer the full range of image and sound post-
production services in our facilities, with a particular concern for offering a state-of-the-art 
technological environment that meets all international standards.
For 15 years now, we built a network of more than 50 professionals working for cinema, 
television or Web, with complementary competencies and sensitivities.
Freelancers with diverse experiences that give you the opportunity to form the best team for 
your project.
Production sound mixers, editors, sound editors, sound designers, foley artists, re-recording 
mixers, audio-visual technicians, colorists, compositors, motion designers, we provide full 
post-production services on every project, combining creative talent and technical expertise.

For more information:
Natalie Lawley
natalie@escapademedia.com.au
www.escapademedia.com.au


